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Bagheshwari Devi temple situated here, and is famous both for the ancient Bagh
Caves, which are said to be more than half a million years old,3 as well as for Bagh
printing.

his area is hilly terrain with thick forest cover and a considerable tribal population,

mostly Bhils and Bhillalas. Other communities residing here are Other Backward
Castes [OBCs] like Kurmis and Sirvi, and some Muslims, who are traditionall
weavers.




Cotton cloth is readily available in the nearby Indore market. The cotton normall
used is from Century Mills [for bedcovers, table cloths, etc]. Its specification is 56/60.

he rates are around Rs. 70/m [all rates as on 2 September 2004].
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5.2. Wooden Blocks
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[Photograph 2: Wooden printing blocks]

Wooden blocks are the main tools used in Bagh printing. These blocks are made of
teakwood slabs purchased form the local markets. These wood blocks of various
traditional and modern designs form the backbone of the craft. They cost around Rs.
1500-4000 apiece.

5.3. Printing Tables
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Covered with plain cloth for protection, these tables are used by the artisans fo
printing.

6. The Process of Bagh Printing
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[Photograph 4: Making wooden blocks]
This process has the following steps:

* Preparing designs: The master weaver prepares designs on graph paper.
This is normally a geometrical pattern or a natural design with flowers or
leaves.

= Selecting the wood for blocks: Teakwood pieces without defects like
warping, knots or irregular granules are selected for the preparation of
wooden blocks.

* Preparing the block: The teak blocks are smoothened using carpenters’
tools. Following this, a white primer is put on the surface to make it
smooth and clear. Then the craftsman draws the design on it from the
graph paper.

* Engraving designs on the blocks: The craftsman engraves the delicate
designs on the block using sharp carpentry tools. After first finishing, he
checks the design by taking a print on a paper. After this, he provides fine-
tuning to the block as required.



his process also helps to reduce the levels of substances like kerosene and fibine.
After the cloth dries, it is kept in a solution of tarohar and harada powder and left to
dry in sun. It is necessary not to dry it in shade because the background color of the
cloth becomes green rather than the desired yellowish. After completion of this

process, the cloth is now ready for printing.

6.3. Printing
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Meanwhile, the yellowish cloth obtained from the earlier process is put across the
table. A black margin is provided using plain stamps around the cloth.
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[Photograph 5: Putting margins on the cloth]

The cloth now becomes a canvas for the craftsman, who skillfully makes the intricate
designs by putting the blocks alternately in the tray containing the dye paste and on
the cloth.

[Photograph 6: Printing]

The color of the design is light at first, but it darkens immediately afterwards as the
cloth soaks it in.
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Design making Raw material purchase

Making wood blocks of desired designs Preparation of cloth for printing
Making dyes Drying and putting borders on cloth
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